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“The Man Who Played God" 
is a living advertisement for 
the motion picture industry. 


It brings new prestige to 
every theatre that plays it! 


Every important Women s 
Club and Civic Organization 
will help you with its pro- 
motion. 


See pages 3 and 4 for distinc- 
tive and effective exploita- 
tion ideas! 


nim me 


Iney Cellea 
Mouthpi«ce" because 
could tal 


he 


' 
wv 
he | 
= 
° 
a 
=) 
Oo 
“ 
® 
os 
— 


tice aNC women out of 


honor! 


@Z 


foe 


~~ 


letter to Educationalists 


Educationalists, Parent Teachers Organiza- 

tions, Principals of Schools, and High 

School and College officials should receive 
this letter from you. 


Mr. John Doe, 
Superintendent of Schools, 
Jonesville, Mo. 


I am writing to you as one who is vitally 
interested in fostering finer screen entertain- 
mente 


Undoubtedly, you feel the necessity of bet- 
ter movies. For years, civic and church lead- 
ers have condemned the type of screen fare that 
has been Shown in the theatres of this country. 
Motion picture producers, ever mindful of public 
opinion, answer that the type of entertainment 
so loudly denounced, is the only kind that is 
popular enough to be a commercial success. This 
argument is still unsettled because it has never 
been put to a proper test. 


~ However, with the release by Warner BroSe 
of George Arliss in “The Man Who Played God," 
opportunity is afforded us to determine whether 
clean, wholesome and educational motion pic- 
tures can be MADE profitable, or whether the tre- 
mendous investments in motion picture produc- 
tion require the other kind of movie by economic 
necessity. 

"The Man Who Played God" can by its box-of- 
fice success be the beginning of a new cycle of 
motion pictures of which this community might 
well be proud. 


"The Man Who Played God" is the first motion 
picture that has combined every ingredient of 
good taste with the vital necessity of enter- 
tainment. We cannot afford to let this oppor- 
tunity escape us. We must join hands to insure 
its success and show motion picture producers 
that such pictures CAN be exhibited at a profit. 


"The Man Who Played God" will be publicly 
shown at theee...«-.eee-Tneatre beginning next 
seeececeee Howevei, LI have arranged a private 
preview nexte....-.---for those whom I believe 
will want to help us in our crusade for better 


movies. Enclosed you will find an invitation 
to this private showing. I am counting on your 
Cooperation. 


‘Should you desire to have your friends or 
family see this picture, you can have more 
tickets on request. 

Thanking you in advance for your coopera 
tion, I beg to remain, 


Important! 


Cooperation of the civic and church leaders 
should be entirely a sub-rosa campaign. In no 


way should you use the endorsements of the 
church in your regular advertising mediums. 


Let this angle of your exploitation reach only 


those who attend the higher types of productions. 
Your regular clientele should be sold entirely from 
an entertainment angle through your newspapers, 
lobby and screen. 


Lobby Display 


Keep your lobby very dis- 
tinetive. In this Merchandising 
Plan you will find catchlines 
adaptable for use in your lobby. 
Other lines can be lifted from 
the ads. Don’t try to prepare 
a ballyhoo type of lobby for 
this picture. What it needs is 


a class display. 


Preview 


“The Man Who Played God” 
is a type of picture that can 
be introduced with a midnight 
preview on the reserved seat 
policy. Invitations should be 
sent to every important person 
in town and the opening should 
be conducted exactly as a big 
preview. Get in 


Hollywood 
touch with your local exchange 
and arrange for a print and 
work out the details with our 
exchange manager. This pre- 
view will immediately impress 
upon the public the importance 
of ‘‘The Man Who Played 


God.”’ 


Special Stills 


In this Merchandising Plan 
is a three column ad in which 
we have used character heads 
of George Arliss as ‘‘Disraeli,’’ 
‘“Alexander Hamilton,”’ and 
‘“™he Millionaire.’’ The same 
idea lends itself to an over the 
exit banner in your lobby. If 


suggest 


| to show it to you, 


About the 24-Sheet 


We believe that the 24 sheet 
on ‘The Man Who Played 
God’’ is by far the most ex- 
ceptional ever prepared for any 
picture. It is illustrated on 
the back cover of this Mer- 
chandising Plan, but in order 
to appreciate its full value, we 
that you ask your 
Warner Bros. accessory clerk 
It is very 
diffieult to describe its beauty 
and compelling sales building 
possibilities in words. 


THREE THINGS 
TO STRESS 


The star! 
The bigness! 


The entertain- 
ment! 


AVOID 


all reference 
to religion! 


Trailer 


The trailer on ‘‘The Man 
Who Played God’’ has got the 
and the thrilling 
angles of this 


importance 
entertainment 
picture and has merged them 
into a real ticket selling reel. 


these stills are not available 
at your local exchange, you can 
have them at ten cents each by 
writing to the Advertising De- 
partment, Warner Bros. Pic- 
tures, Ine., 321 West 44th 
Street, N. Y. ©. 


Tie-Up With Hard 
Of Hearing League 


For the engagement of ‘‘The 
Man Who Played God’’ at the 
Warner Theatre in New York, 
a tie-up was made with the 
League for the Hard of Hear- 
ing. This organization sent 
special announcements to their 
membership, which numbered 
many thousands and also pur- 
chased a block of tickets for 


resale to their membership. 


We suggest that you screen 
this well in advance of your 
play date and you might add 
on a personal endorsement by 
the management of your house. 
“The Man Who Played God”’ 
is the kind of a picture that 
you don’t have to be afraid to 
euarantee to the final fade-out. 


“THE MAN WHO 
PLAYED GOD” 
WAS SHOWN AT 
THE WARNER 


THEATRE IN 


me 


nem 


If you use endorsements of church and civic 
leaders in any of your regular campaign, the pub- 
lic will think ‘The Man Who Played God” is a re- 
ligious or educational picture WHICH IT IS NOT! 


BE CAREFUL! 


This idea was further carried 
out in their official organ. Your 
local hard of hearing organiza- 
tion will be glad to cooperate 
in a similar manner. 


NEW YORK AT 
$2.00 TOP: 
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They Tell Me 


Showmen Will Not 
Read A Lot Of Typ 


but | think they are wrong. 

A showman will read type. In 

fact he’s reading it now. And 

ifthe type is IDEA type—if it 

means of making 

money, he will not only read, 
but digest it. 


siuyvests a 


“If you are interested in mak- | 


ing money—a lot of money— 


on Your engagement of George | 


Who | 


Arliss in ‘‘The Man 
Plaved Giod’’ read every word 
m this page. And digest it. 
And put this Big Idea into 
operation, 


I don’t know whether you 
“The Man Who 
Played God.’’ It doesn’t make 
much difference, although | 
wish you have already seen it. 
Take my word, and the word 
“ the entire Warner Bros. 


lave seen 


personnel, that ‘‘The Man Who 


Plaved God” is of sueh high 
(Wality, both from an inspira- 
tional and entertainment stand- 
point, that it will bring new 
prestige to the entire motion 
picture industry. If you want 
wie of that prestige for your 
theatre, read on. 
“The Man Who Played God”’ 
Shot the kind of attraction 
that lends itself to ballvhoo. 
Phoney street stunts and tie- 
‘)s are out. Dignity must be 
‘le watchword of your entire 
‘ampaign. Nothing loud or 
blatant or ‘“<motion picturey’”’ 
llust be assoeiated with it. This 
the type of production the 
People of your town have been 
‘lamoring for. And when I 
‘ay “the people,’’ I mean 
"vervybody in your town, from 
the flapper movie fan to the 
highbrow society leader, from 
the corner merchant to the city 
‘ficials, from the press to the 
Mblie. Read on. 


It is only natural to assume 
that the regular Arliss fans will 
Vant to see this picture. Every 
berson who enjoyed ‘‘The Mil- 
lionaire?? will also want to see 
Arliss in this, his second Ameri- 
‘an role. But that’s not all. 
YOU MUST USE THIS PRO- 
DVCTION TO MAKE THE 


Rotarians, 
Chamber of 
leaders, 


ing ‘‘wolf’’ then 
shut) up 
them a chance to come out into 
| the open and speak their minds. 


“ONCE - IN - A - WHILERS”’ 


dyed-in-the-wool movie fans. 
This picture can turn the 
knockers into boosters. How- 


ever, you’ve got to reach them 
all with a 
Ilere’s the way to do it. 


strong message. 


Write a letter to all ministers, 
members of your 
Commerce, civie 
educationalists, 


Knights of Columbus, Lions, 


Parent - Teachers Association 
and every influential elub in 
town. 
‘‘The Man Who Played God’’ 
is a perfect picture 
spirational—entertaining. Chal- 
lenge them to deny its support. 
Your challenge must be based 
on the faet that they have de- 
manded clean motion pictures 
that entertain. 
the first one. 


Tell them blankly that 


elean—in- 


Well, here is 
Its reception will 
influence the producers on all 
future production plans. If 
their demands have been legi- 
timate, they ean say so with 
their support of this picture. 
If they have merely been ery- 
they must 
immediately. Give 


Mn this page you will find 
sample letters to carry out this 
idea. 


George Arliss in “The 
Man Who Played 
God” answers every 
doubt concerning the 
motion picture as the 
perfect medium of 
entertainment. 


it sweeps all criti- 


cisms of our industry 


overboard. 

On this page are the 
methods you should 
use to get the cooper- 
ation of civic leaders, 
church leaders, educa- 
tionalists and influ- 
ential organizations. 


READ EVERY WORD! 


Letter to Church Leaders 


If Church Leaders want more pictures of 
the type of “The Man Who Played God,” 
they should help in its promotion. This 


letter will pave the way for their cooperation. 


Dr. Elwood Jones, 

Pastor, First Methodist Church, 
Elwood, Wisconsin. 

My dear Dr. Jones: 


I write you in friendly and definite chal- 
lenge. 

For years Church leaders everywhere have 
voiced their condemnation of certain types of 
motion pictures. Producers, in defense, claimed 
such type of screen fare so condemned by the pul- 
pit was produced to meet the popular demand of 
the movie fan. In rebuttal, church leaders said 
there were enough movie fans who would patronize 
the wholesome type of production if said produc- 
tion was primarily entertainment. 


However, not until Warner Bros. produced 
"The Man Who Played God" was this important ques- 
tion ever put to a complete test. 

Personally, I am inspired by the possibili- 
ties of "The Man Who Played God." I see in this 
production the weapon that will, with undeni- 
able emphasis tell the motion picture producers 
at large that the public wants, and will support, 
entertainment that is inspirational, wholesome 
and clean. 

Inasmuch as the box-office Success of "The 
Man Who Played God" is the final answer to what 
the public wants, I urge you to join with us and 
help make the engagement of this picture a 
profitable one. This is in no way a selfish de- 
mand. It comes from one who feels the respon- 
sibility and necessity of clean productions, 
who realizes the influential power of the screen 
and who wants to take the lead in fostering the 
kind of motion picture entertainment that will 
be a credit to this community and its citizens. 

"The Man Who Played God" stars the eminent 
actor Mr. George Arliss. It will be publicly 
exhibited at the... -Theatre beginning 
ridtthce<c0 ec -eee, However, i have arranged a 
private screening next... .. -- --.fora select 
few whom I believe will want to help us in our 
fight for better movies. I am counting on you 
to join our crusade. 

Should you desire to have your friends or 
family see this picture, you can have more 
tickets on request. 

Thanking you in advance for your coopera- 
tion, and trusting to see you at the.. «+ «+--- 
Theatre next.« ves es es, 4 DOR tO Temein, 

Very truly yours, 
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The King’s English 
As Hollywood Sees It 


Comes now a new word to be 
| added to the long list of those 
offering difficulties to the talkies 
| — “figure.” 

Looks easy, doesn’t it? But it 
rised an amusing problem for Di- 
rector John Adolfi during filming of 
“The Man Who Played God,” 
George Arliss’ latest picture for 
Warner Brothers coming to the 

Theatre next : rot 

“Look here,” said Violet Hem- 

| ing, famous stage actress, one day 
|as she rehearsed her lines—only 
| she pronounced it “heah.” 
“I’m supposed to say, ‘That girl 
lover theah has a nice figure.’ 
Now over in England we pro- 
nounce it ‘figgah,’ but | notice 
that in America you say ‘figyure.’ 
| don’t know which to use.” 

“Maybe you can compromise,” 
suggested Ivan Simpson helpfully, 
“and say ‘figyuah’.” 


But Bette Davis capped the 
climax. 
“In Australia,” she inter- 


posed, ‘“l hear that they call it 
‘ti-gwah’?” she accented the last 
syllable, teo! 

| Indications are now that when 
| the line reaches the screen at the 
_ Theatre the young 
| lady in question will somehow have 


changed her figure for a “form.” 
\ 


Parisian Player Signed To 
Long Term Contract 


Andre Luguet, recent Hollywood 


reeruit from Paris, has 


ntract his services 
will be devoted 
Warner and First 
‘ational pictures. He will be seen 
on the sereen of the 


under which 


‘a long term 


telusivel y to 


i in “The 
Man Who Played God,” George 
\rlisa’ latest 


starring vehicle for 

a Luguet plays the part 
king for whom Mr. Arliss 

‘ves a ‘command performance.’ 


Arliss Wrote His Own 
Part In “The Man Who 
Played God” 


‘ 'eOorgze 


Ws 
arner Brox, 


collaborated with 
rae Josephson and Maude Howell 
Bg script of his new picture, 
Bis Man Who Played God,” which 
z Theatre will present 
stent . He gave particular 
eas on to the role of Royale, the 
aia played by himself. Ac- 
ii ng to persons closely associated 
™ Mr. Arliss in the production 
le pieture, he practically wrote 
“ entire part, which, in the 
"lon of those who have had pre- 
af the film, presents him in 
$ Strikingly original and daring 
coe “The Man Who Played 
ie 7 two leading feminine roles, 
by Violet Heming and Bette 
1s John Adolfi directed. 


Arliss 


hext 


ee 


fie 


signed a | 


ADVANCE 
READERS 


Player In Arliss Picture 
Writes Novels 


Louise Closser Hale, seen in 
support of George Arliss in his 
latest Warner Bros. picture, “The 
Man Who Played God,” coming to 
the Theatre next 
writes interesting novels in addition 
to acting for the screen. Others in 
this latest Arliss all-star picture are 
Violet Heming, Bette Davis, Ivan 
Simpson, Donald Cook, Oscar Apfel 
and Andre Luguet. 


Expert Teaches Arliss 
How To Play A Deaf Man 


George Arliss as a rule, doesn’t 
need coaching when it comes to his 
work as an actor. In “The Man 
Who Played God,” his newest 
Warner Bros. picture, however, 
which comes to the . Theatre 
nest ee , Mr. Arliss’s role 
is that of a great concert pianist 
who suddenly becomes deaf. In 
order to make the scenes in which 
he has to carry on conversation as a 
deaf man realistic, Mrs. Sylvia Balis, 
who is deaf and an expert lip reader, 
was engaged to advise Mr. Arliss 
in these phases of his role. Mrs. 
Balis had never before been on & 


studio sound-stage, but she was 
able to understand practically 
everything that was going on 


through her proficiency at lip read- 
ing. In the supporting cast of 
“The Man Who Played God” are 
Violet Heming, Bette Davis, Ivan 
Simpson, Louise Closser Hale, Andre 
Luguet, Donald Cook, William 
Janney, Hedda Hopper and others. 
The picture’s director is John 
Adolfi, who also directed Mr. Arliss 
in “The Millionaire” and “Alexander 
Hamilton.” 


Great Demand For Copies 
Of Arliss’ Unemploy- 
ment Talk 


Requests have come in from seven 
atates for copies of the radio address 
given on the Unemployment Pro- 
gram recently by George Arliss, star 
of the Warner Bros. picture “The 
Man Who Played God,” coming to 
the Theatre next......... 
Mr. Arliss has received many sacks 
of fan mail as a result of his 
participation on behalf of the un- 
employed. 


George Arliss Retires 
From Stage For Year 


While George Arliss, coming to the 
Theatre next 
in the Warner Bros, picture “The Man 
Who Played God,” has not definitely 
announced his retirement from the 
stage in favor of talking pictures, his 
schedule calls for three more pic- 
tures in succession, thus preventing 
his return to the stage for at least 
a year. 


CURRENT 
READERS 


Arliss Aid Paves Way To 
Stardom For Bette Davis 


Bette Davis is the newest addition 
to that select coterie of young ac- 
tresses who owe much to the kindly 
help and sympathetic guidance of 
_ George Arliss. 

Miss Davis 
was picked 
by Mr. Arliss 
to play the 
ingenue lead 
in his latest 
Warner Bros. 
picture, “The 
Man Who 
Played God,” 
now at the 


Theatre. She 
already 
counts that as 
thing in her 


BETTE DAVIS 


Cut No.7 
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the most important 
career, 

Arliss has trained many young ac- 
tresses and has lived to see many be- 
come famous. Perhaps his most fam- 
ous protege was Jeanne Eagels. He 
was among the first to see in Joan 
Bennett a sereen actress of high 
promise and chose her for the im- 
portant role of Clarissa in “Disraeli.” 
Violet Heming, who plays the lead- 
ing feminine role in “The Man Who 
Played God,” is another Arliss-trained 
actress. She played with the star in 
the first stage presentation of “Dis- 
raeli.” 

Others in the cast of “The Man 
Who Played God,” which is adapted 
from the short story of that name by 
Governeur Morris, include Ivan Simp- 


son, Louise Closser Hale, Donald 
Cook and Andre Luguet. John Adolfi 
directed. 


Arliss Selects Latest Role 
As Greater Than 
‘Alexander Hamilton” 


George Arliss has explained the 
reason for the selection of “The 
Man Who Played God,” now at the 

Theatre, as his latest 
starring vehicle. “We had a hard 
time finding something to follow 
‘Alexander Hamilton,’” said Mr. 
Arliss. “We finally decided on ‘The 
Man Who Played God.’ After visit- 
ing Europe, I am inclined to think 
it is the only role that can trump 


the grandeur of an American Sec- | 


retary of the Treasury.” 


New York’s Most Famous 
Park Reproduced In 
Hollywood 


Central Park, New York, forms 
the background for much of the 
action of “The Man Who Played 
God,” George Arliss’ latest starring 
vehicle for Warner Bros. pictures 
which is now at the Theatre. 
The story was filmed in California 
so it was necessary to reproduce 
Central Park in and around the 
studios. The Central Park sets were 


made with such fidelity, however, 


that expert New Yorkers were un- 
able to detect any faults at the pre- 
miere. 


Kings In Audience Not 
New Experience For Arliss 


Playing before a king, as George 
Arliss does in “The Man Who Played 
God,” now at the 
Theatre, his latest Warner Brothers 
picture, is not a new experience for 
this actor. Arliss has played stage 
roles with King George V of England 
in the audi- 
ence and he 
needed no ex- 
pert to advise 
him on the 
form alities 
and = general 
atmosphere of 
such a scene. 

Mr. Arliss 
played few of 
his best known 
stage roles in 
England. It is 

Cat No. 6 only since his 
Cut 15¢ Mat 5¢ talking pic- 
tures have been shown in his home- 
land that the name of Arliss has be- 
come as famous there as in America. 
However, he did play “The Green 
Goddess” for an entire year in 
London and King George was the 
most famous of many distinguished 
personages in his audiences. 

Arliss knows what tension, excite- 
ment and drama is involved in such 
an event. He has profited by this 
experience in planning the “king” se- 
quence of “The Man Who Played 
God.” 

Violet Heming, who played with 
Arliss in some of his best known 
stage productions, Bette Davis, in- 
teresting new ingenue, Louise Clos- 
ser Hale and Ivan Simpson, are in 
the cast of the new Arliss picture. 
Andre Luguet plays “king.” John 
Adolfi directed. 


d 


GEORGE ARLISS 


Arliss Gives Up English 
Tea For American 
Coffee 


The English in George Arliss 
gave way a little bit more to the 
American when he recently gave 
up his customary five o'clock tea in 
favor of coffee. During the mak- 
ing of his latest picture “The Man 
Who Played God,” now at the 

Theatre, Mr. Arliss 
called the cast together for coffee, 
instead of his accustomed tea, 
thereby causing no end of com- 
ment, as the English say over their 
tiffin. 

The coffee-drinkers in ‘The 
Man Who Played God’’ included 
Violet Heming, Bette Davis, Ivan 
Simpson, Donald Cook, Louise Clos- 
ser Hale, Oscar Apfel and numerous 
others. John Adolfi, the director, 
also drank coffee with Arliss. 


—— Ee 
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PUBLICITY 


ADVANCE STORIES — REVIEWS — FOLLOW-UP STORIES — FEATURES — SHORTS — SCENE CUTS 


your st story 


This story contains complete in- 
formation about “The Man Who 
Played God” and is known to 
showmen as a “routine story.” 


“The Man Who Played 
God,’ With George Arliss, 
Heralded As One Of 
Year's Best 


George Arliss, whose portrayals of 
sutesmen and laymen were nation- 
ally “acclaimed, appears in a new 
guise in “The Man Who Played 
God,” his latest starring vehicle for 
Warner Bros. Pictures, which comes 
to the Theatre next 

Mr. Arliss turns his genius to the 
portrayal of genius in “The Man 
Who Played God.” In this picture 
he plays the role of an internation- 
ally famous musician whose wizardry 
a with melody places the world at 
iis feet. He is adored by women, 

Imired by men, numbering even 
‘ings among the thousands’ sub- 
eet to the wonder of his music. 
those intimate with him, however, 
respect him even more for his human 
ilities and kindliness than for his 
nusi¢lanship. 

In “The Man Who Played God,” 
at adaptation of the stage play by 
‘lian Josephson and Maude Howell 
from the story by Governeur Morris, 
Arliss’ “family eirele” includes his 
wlicitous and worshipful sister, por- 
‘tayel by Louise Closser Hale, and 
his loyal secretary-valet, Battle, 
payed by Ivan Simpson. Two ac- 
(uintanees, one a widow with whom 

( been in love before she mar- 


nother, the other a beautiful 
lcharming young girl, are in love 
vith him. The first does not tell 
n of her love beeause she believes 
mto be in love with the younger 
tl, who, on the other hand, is per- 
4 ‘etly frank and outspoken in her 
‘ vowel of love for the great 
Aiestro. Violet Heming appears in 
‘te role of the widow and Bette 
‘avis, a neweomer to the screen, is 
“eh ag the young debutante in love 
"th the elderly musician. 
‘The Man Who Played God,” 
sents full opportunity for Mr. 
‘rliss to express human emotions. 
is heightened by the 
‘den deafness which takes his 
dusic from the great musician and 
mpletely changes his life, thoughts 
‘nd outlook on life. Metropolitan 
‘pinion coneurs in acknowledging 
hat Arliss’ portrayal of “The Man 
"ho Played God” is undoubtedly 
‘8 supreme achievement to date, in 
pite of the excellence which invari- 
‘ly places his pictures in the “ten 
vest” lists of each succeeding year. 
‘any crities, in fact, have already 
— “The Man Who Played God” 
“t inclusion in 1982’s “ten best.” 


yi = ae 


Th 
‘he drama 


Page Five 


The cast of the picture is thought 
to be the best and most effective 
ever gathered for an Arliss dramatic 
film. It ineludes, in addition to 
Simpson, the Misses Hale, Heming 
and Davis, Donald Cook, Oscar 
Apfel, Andre Luguet, Murray Kin- 
nell, Raymond Milland, Paul Por- 
casi and William Janney. Two of 
the players, Bette Davis and Andre 
Luguet, have been awarded long 
term contracts with Warner Bros. 
within the past few weeks. 

John G. Adolfi, who directed “The 
Millionaire” and “Alexander Hamil- 
ton,” Arliss’ two preceding pictures, 
also wielded the megaphone on “The 
Man Who Played God.” 
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Long Term Contract For 
Arliss Ingenue Lead 


Bette Davis, George Arliss’ ingenue 
lead in his latest Warner Bros. pic- 
ture “The Man Who Played God,” 
which comes to the ...... 
Thesntre: Next. 35 ees , has been 
rewarded with a long term contract as 
a result of her portrayal of the in- 
genue role in the picture. 

Miss Davis has been in “pictures” 
but one year, coming to the screen 
from a brief experience on the New 


York stage, where she appeared 
with Richard Bennett, father of 
Constance, Joan and Barbara and 


one of the country’s foremost actors. 
Upon her arrival in Hollywood, Miss 
Davis became a bit player. Her small 
parts, however, were acted so excel- 
lently that she was singled out by 
George Arliss to play an important 
role in “The Man Who Played God.” 

Arliss’ faith in the dramatic abil- 
ities of the blonde and _ beautiful 
Bette was justified, and Warner Bros. 
her with the 
which assures 
important 


accordingly presented 
long term contract, 
future appearances in 
roles. 

“The Man Who Played God” also 
includes in its cast such well-known 
stage and screen performers as Violet 
Heming, Ivan Simpson, Louise Closser 


Hale, Donald Cook, Oscar Apfel, 
Andre Luguet and others. John 
Adolfi directed this picture, which 
has already been chosen by many 


metropolitan critics as one of the 
“ten best” of 1932. 


your rd story 


International Recognition 
For Arliss; Special 
“Weeks” Set Aside 


While George Arliss, in Hollywood, 
worked on his sixth talking picture 
for Warner Brothers, “The Man Who 
Played God,” coming to the .......- 


‘?heatre ... 2... , his unusual 
contributions to the screen were gain- 
ing recognition the world over. 

In London, England, his “home 
town,” an “Arliss week” was estab- 
lished in a leading theatre, during 
which a revival of his films attracted 
tremendous crowds. So_ successful 
was this idea that the theatre an- 
nounced that “Arliss week” would be 
an annual custom. Other theatres in 
England have planned to duplicate the 
arrangement. 

Meanwhile, in Cleveland, the Arliss 
picture “Disraeli” played its eighth 


“public demand” engagement in 
one theatre. “The Millionaire,’ a 
later Arliss release, was likewise 


picked for revival by the voting pub- 
lie. 

Similar plans for “Arliss revival 
weeks” were begun all over the 
country. Although the total Arliss 
production was not sufficient for a 
week of daily changes until comple- 
tion of “The Man Who Played God,” 
exhibitors found that “Disraeli,” “The 
Millionaire” and “Alexander Hamil- 
ton” were all so popular that they 
could be doubled up on repeat per- 
formances. 

“The Man Who Played God” is 
expected to outstrip even the im- 
mortal “Disraeli.” Arliss himself has 
taken infinite pains to make it the 
most worthy of all his productions. 
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Arliss Still Has Stage 
(And Camera) Fright 


Hollywood, Calif. — After more 
than forty years on stage and screen, 
George Arliss has given up all hope 
of avoiding stage fright on the open 
ing night of a play or in the opening 
scene of a picture. 

He still quakes before a first night 
in front of a new 
camera crew. Once the first eurtain 
falls or the first scene is “in the 
bag,” Mr. Arliss regains his com- 
posure. 

Beginning a new Arliss picture 
on the Warner Bros. lot is always 
an event of great interest and impor- 
tance. Executives huddle on the 
sidelines; department heads see that 
the work of their subordinates starts 
smoothly; Mr. Arliss’s valet com- 
pletes his arrangements to keep his 
employer comfortable during pro- 
duction; Director John Adolfi chews 
on an unlighted pipe. 

The first scene to be made in 


audience and 


the newest Arliss picture, “The 
Man Who Played God,” which 
comes to the ..... . Theatre 
16xt ....c2 see was one in 


which the star, in top hat and 
swallowtails, enters an imposing 
hotel room with Bette Davis, in- 
genue lead, on his arm. It is a 
long scene and important in setting 


the whole tone of the picture, estab- 
lishing story, tempo, character and 
setting. Mr. Arliss had hoped to 
break ice in the new picture with 
an outdoor sequence, but rain 
upset those plans. Mr. Arliss, as 
always on 
nervous. 

When the lunch hour was ealled 
that first entrance 
scene had been filmed for the fourth 
time. 


such occasions, was 


troublesome 


“Print that one,” said Director 
Adolfi. 

“Lunch,” said Ben Silvy, his 
assistant. 


“Jenner,” said Mr. Arliss, who 
eats no lunch when at 
a picture, “I think I[’ll 
in my dressing room.” 

With the fourth “shooting” the 
stage fright was over. Another 
Arliss picture was practically “in 
the bag.” 


work on 
have tea 
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Arliss “Rehearsal System” 
Influences Hollywood Pic- 
ture Production For Best 


A George Arliss picture invariably 
finishes on schedule or «ahead of 
time. This happens regularly in 
spite of the fact that Mr. 
daily 
hours of any star in Hollywood and 


Arliss 
keeps the shortest working 
never works Sundays or nights. 
This unique record held true with 
the latest Arliss picture, Warner 
3rothers’ “The Man Who Played 
God,” coming to the “S; ee 
Theatre , as it has with 
every other talking picture he has 
made for that company. Ilis system 
is being studied more and 
generally in hopes that the seeret 
can be spread to other pictures and 


more 


other studios. 

The eredit for breaking schedule 
records is given by Arliss to his in- 
generous rehearsal 
periods prior to production. The 
hours which Mr. Arliss devotes 
to pieture making are short but in- 
tense. There is no waste time, no 
false starts, few retakes, with the 
result that the daily footage runs 
higher than on the average picture. 
Ile believes this is due to the fact 
that the company is letter perfect 
through rehearsals. 

The rehearsal period was an in- 
when Arliss 


sistence upon 


novation introduced 
came to pictures from his long career 
on the stage. The uniformly high 
quality of his productions, in which 
“The Man Who Played God” is ex- 
pected to take the leading place, 
speaks volumes for his judgment in 
these matters. 

Violet Heming, Donald Cook, Ivan 
Simpson, Bette Davis and T.ouise 
Closser Hale are members of the 
cast of “The Man Who Played God ~ 
which was directed by John Adolfi 
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ARLISS FINDS HOLLYWOOD REAL AND 
EARNEST IN SPITE OF “KNOCKS” 
by CARLISLE JONES 


God,” looked at Hollywood and reported to the waiting world that ke found 
ita normal, hard working colony, most of the wiseacres laughed out loud. 


Mr. Arliss is no Hollywood man about town. 


patron. He never goes to night clubs. 
He lives a secluded life, plays bridge 
ind goes to bed at reasonable hours. 
“What can such a man possibly 
iow about the ways of wicked 
Hollywood?” one asks. “He is just 
a kindly gentleman of middle age 
finding good in everything.” 


For Arliss “went Hollywood” in 
grand fashion. He came forward 
with dignified, carefully worded 
statements which left no doubt about 


his high opinion of the film capital. 
He said frankly that Hollywood was 
industrious, interesting and lucrative. 
Ke went out of his way to defend the 


place, its people and the pictures pro- 
duced, 


When the surprise of this had worn 
of, Hollywood finger-pointers began 
‘0 pick holes in the Arliss reasoning, 
They said that he had looked at 
Hollywood through his famous mon- 
ole and hadn’t seen what was right 
uder his nose. They said that Arliss 
"as in Hollywood but not of it. 

The truth is that Arliss knows more 
about Hollywood than people suppose. 
He has been there, off and on, for 
more than ten years. He has been 
‘sociated with the American theatre 
and American people for a quarter of 
‘century. He knows, personally al- 
most every person of importance in 
the motion picture industry. He is 
© longer a young man. Out of the 
neiness of his own experiences have 
‘me tolerance and an understanding 
‘f fundamental values. He thinks the 
Hollywood that breaks so often on 
the front pages of the country’s new- 
‘pers is only the superficial Holly- 
*ood, the seum which boils to the 
D of the picture producing melt- 
® pot. 

Arliss has seen Hollywood from a 
‘ew and all+encompassing perspec- 
We. He has viewed it benignly and 
ronounced it good. If Arliss’ judg- 
nent can be proved, it ought to go a 
“ng way toward redeeming Holly- 
wed in the eyes of those who judge 
by newspaper headlines. 

Arliss’ defence of Hollywood is not 
‘happy hallucination of an old man. 
‘is the honest opinion of one steeped 
* stage and sereen atmosphere, so 
"se in the ways of the theatrical 
"orld that he is not to be fooled by 
Nene which show on the surface of 
the Hollywood colony. He is not an 
"tsider looking in, but an insider 
“oking under — finding the founda- 
“ons firm. Arliss knows a gay party 
"hen he sees one. His own life hasn’t 

altogether devoid of them. He 
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He is not a speakeasy 


knows a good cocktail when he tastes 
it! He plays a mean hand of bridge, 
for moderate stakes! He employs a 
valet! 


With these qualifications understood, 
the Arliss statements take on a fuller 
meaning. Speaking over the radio re- 
cently of the “superior persons” who 
insist that he must find Hollywood a 
very unattractive place, the actor 
said: 


“According to their records of Hol- 
lywood, actors and actresses drink and 
smoke excessively; have unbridled 
temperament and no morals. They 
are thought to be wicked, indolent, 
riotous-living, over-paid people. 

“Do any of these pious critics stop 
to think how impossible it is for such 
a state of things to exist in a great 
business? The making of a motion 
picture is like the operation of an im- 
mense machine. 


“Tf a star actress or actor came 


lounging into the studio an hour late, 
that hour would probably cost the 
management thousands of dollars. 
How long could that go on? No 
management could stand the expense. 
Men and women of the screen have 
to reach the studio at eight in the 
morning, often earlier. They have to 
be bright and sparkling. They have 
to be prepared to memorize and speak 
lines at a moment’s notice. Every 
faculty must be keen and alert. Is it 
possible they could maintain this fit- 
ness if they did not lead reasonably 
quiet and sober lives? 


“Of course there are black sheep. 
There are 30,000 actors and actresses 
in Hollywood and every one of them 
is potential copy for the newspapers. 
The marvel is that the level is not 
lower than it is.” 

Years before this Mr. Arliss had 
written another expression of his 
opinion of Hollywood. At that time 
he said: 

“T have the greatest respect for 
the screen and its people. It is un- 
fortunate that the newspapers seem 
to find so much profit in report- 
ing the peccadillos of those who 
are guilty of spectacular misbehavior 
in the quest for happiness or pub- 
licity. The public believes that the 
conduct of the few is a fair example 
of the manners of the movie world. 
They do not consider the thousands 
of hard workers who are the backbone 
of the industry.” 

That is Hollywood through the 
Arliss monocle; the film capital and 
its people as through a glass benignly. 
It may well be the truest picture, after 
all. 


GEORGE ARLISS MAY BE KNIGHTED 
BY ENGLAND’S KING GEORGE V 


If any motion picture celebrity is ever to kneel before King George V 
of England and feel the touch of the royal sword which makes him a knight 


of the realm, it will undoubtedly be 


No screen actor has yet been so 


George Arliss. 


honored. Arliss and Charles Chaplin 


are the only two outstanding screen actors who have kept their British 


citizenship through years of American 
success. 


The Hollywood film colony has been 
agog over marriages to defunct roy- 
alty, pseudo dukes and ex-princes. 
What would it do if one of its own 
people came rightfully and deservedly 
into a title? 


The “ifs” between Arliss, now at 
thea. Theatre in “The Man 
Who Played God, and knighthood be- 
come scarcer with each passing year 
and with each new distinguished per- 
formance. England is beginning to 
take normal pride in this grey-haired 
Briton who has kept his birthright 
while winning fame and fortune on 
this side of the Atlantic. 


In recent years the habit of 
knighting actors seems to have 
been held in abeyance probably be- 
cause few English stage personali- 
ties have equalled their famous 
predecessors. England has _ been 
too busy balancing a budget to pay 
much attention to honoring artists. 

But when times change—it can 
be predicted with some certainty 
that the question of knighthood for 
George Arliss will receive the con- 
sideration his admirers in America 
and in England believe it deserves. 

It is common knowledge that 
British premiers wield the _ real 
power lodged in the English throne 
and that their recommendations for 
knighthood are generally followed. 
If the British premier wants a 
knighthood for Arliss, the odds are 
about fifty to one that he will re- 
ceive it. Arliss has a friend at court. 


The recent British election returned | 


amsay MacDonald to the head of 
the British government. It also re- 
turned Stanley Baldwin, leader of 
the Conservative party and personal 
friend and admirer of George Arliss. 

Baldwin and Arliss have long 
been acquaintances and, more re- 
cently, friends. Both hitched their 
political applecarts to the conserva- 
tive banner. It was Baldwin’s happy 
thought that Arliss, from the screen, 
might be able to help win the 
English public away from the labor 
party and to the conservatives. The 
great popularity of Arliss’s “Dis- 
raeli” interpretation on the screen, 


gave Baldwin the cue. 


He called 
on Mr. Arliss and they discussed 
art, the theatre, general conditions 
and eventually politics. 


The result was that Arliss made 
a political “short” at the Warner 
Bros. studios in London, a short in 
which he appeared in the charac- 
ter of Disraeli on the screen and 
delivered one of that statesman’s 
greatest speeches, calling upon the 
public to return to the tried and 
true leadership of the Conservative 
party—or words to that effect. 


This “short” was shown to millions 
of voters in England before the 
election that returned MacDonald 
and the conservative majority to 
pewer. It admittedly had a helpful 
effect. It was shown in halls and 
barns, in the open air against im- 
provised screens before mass meetings 
of voters. 


At present politics in England are 
held secondary to the nation’s wel- 
fare. There will probably be no 
knighthoods given out while Britain 
battles for retrenchment, readjust- 
ment and its old place in the sun. 


But once that fight is won—once 
England again weathers its storms, 
Baldwin and the Conservatives may 
very logically come into their own in 
leadership of the state as well as in 
actual control as they are now. And 
things being as they are between 
Baldwin and grey-haired actor who 
gave such a boost to his cause, King 
yeorge may be “urged” to honor Mr. 
| Arliss and to dub him “Sir George.” 


No son of England is known better, 
| the world over, than Arliss. No man 
|has brought his country more honest 
| distinction as an artist, humanitarian 
and gentleman than Arliss. No other 
actor honored with knighthood has 
done more politically, theatrically, 
artistically and generously to deserve 
such distinction. 

The “ifs” between Arliss and Sir 
George get thinner and fewer day by 
day. He is sixty-three years old. 
His life has been devoted to his art, 
to charitable undertakings, to Eng- 
land and to the screen. He may very 
well be the first Hollywood Knight. 

Sir George! 


The feature stories on this page 
have “landed” with big New York 
newspapers! 
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CURRENT PUBLICITY CAMPAIGN 


Opening Day 
Story 


George Arliss Comes To 


.e..eee.. Today In 
“Man Who Played God” 


George Arliss, star of five of the 
talking screen’s great pictures, arrives 
at the Theatre today 
in his latest dramatic production, “The 
Man Who Played God,” a Warner 
Bros. picture adapted from the stage 
play inspired by Governeur Morris’ 
short story of the same title. 

“The Man Who Played God” is a 
story of a musician of international 
fame, an essentially human being 
whose life and happiness revolves 
around his music and the pleasure 
he brings to countless thousands via 
the Heaven-sent gift he possesses. 
Fate plays strange tricks on him, giv- 
ing and taking love, presenting the 
world for a plaything and then tak- 
ing everything away. Arliss portrays 
every step in the drama with nuances 
dnd shadings rarely seen on the screen. 

He is loved by two women, adored 
by thousands more. He was in love 
with one, a widow, played by Violet 
Heming, before she married another. 
She loves him but keeps her own coun- 
cil because she believes him to be in 
love with a young and beautiful girl, 
played by lovely Bette Davis, a new- 
comer to the screen whose work has 
been rewarded with a long term con- 
tract, 

“The Man Who Played God” was 
directed by John G. Adolfi, also re- 
sponsible for the direction of Mr. 
Arliss’ last two successes, “The Mil- 
lionaire” and “Alexander Hamilton.” 
The large east includes Ivan Simpson, 
Louise Closser Hale, Oscar Apfel, 
Donald Cook, Raymond Milland, Mur- 
tay Kinnell and many others. The 
Production has been heralded as one 
of the year’s best. 


Review 


Arliss Reveals Incompar- 
able Artistry In “Man 
Who Played God” 


George Arliss, first gentleman of 
the sereen, brought to the 
Theatre last night a portrayal of 
kenius which evidences in every way 
“ genius possessed by the star. “The 
Man Who Played God” is the latest 
Arliss starring vehicle for Warner 
Bros. and achieves the virtually im- 
Possible by surpassing the surpass- 
ingly fine films this eminent actor has 
made for the talking screen. In this 
pieture Mr. Arliss shows what the 
talking pieture can be, when intelli- 
gently and humanly handled in cast- 
ing, direction, story and settings. 
There is no doubt that “The Man 
tog Played God” will be one of 
le outstanding memories of the 1932 
Picture season. In it Arliss is Mont- 
tomery Royale, celebrated maestro of 
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melody. He has the world at his feet, 
is an international toast, and still 
remains a human being, untouched by 
the adulation and admiration of 
thousands who pursue him for his 
autograph and storm his dressing 
room after his concerts. He brings 
to his role the consummate artistry 
which has established him as one 
of the cinema great, his interpreta- 
tion of the suddenly deafened 
musician being the most absorbing 
portrayal he has ever given. 

The story of “The Man Who Played 
God” concerns itself with a great 
musician whose humanity and kind- 
ness is turned to bitterness against 
the world as a result of the deafness 
which suddenly afflicts him after 
a shock. In time and through 
the good offices of his faithful servant, 
portrayed by Ivan Simpson, he is 
brought back to his former state of 
humanness. He learns lip-reading and 
in the end returns to the music which 
he has forsaken. 

There is an unusual treatment of 
the love interest in “The Man Who 
Played God.” Two women love the 
Maestro, one a young girl outspoken 
in her love for him, the other a widow 
who remains silent because she be- 
lieves him to be in love with the young 
girl. The elderly musician eventually 
learns that the young girl was in- 
fatuated with him and later has fallen 
in love with a youth her own age. 
The love he felt for the widow be- 
fore she married another returns with 
this realization. 

“The Man Who Played God,” then, 
is Arliss’ greatest picture, absorb- 
ingly dramatic, human and real. It 
is great in every department and in 
every sense of the word. The cast 
supporting Mr. Arliss includes Violet 
Heming, Bette Davis, a newcomer 
since rewarded with a long term con- 
tract, Ivan Simpson, Louise Closser 
Hale, Andre Luguet, also rewarded 
with a long-term contract, Oscar 
Apfel, Donald Cook and Raymond 
Milland. John G. Adolfi directed the 
picture. 

“The Man Who Played God” will 
appeal to every resident of ees 

ee (city), regardless of 
race, creed, nationality or position in 
ife. It is a story of a man with whom 
Fate played strange pranks, a drama 
as human as you and I. Readers of 
the are urged to see this 
picture, representing as it does a 
milestone in talking picture achieve- 
ment. 


| st day of run 


— 

Entire “Man Who Played 
God” Cast Left Stage 

For Screen 


The east of “The Man Who Played 
God,” from George Arliss to the 
smallest “bit player,” forsook the 
legitimate stage for the screen and 
its wider opportunities. Arliss him- 
self has been associated with the 
stage for forty years, but did not 
reach the heights of international 


fame until his talking pictures 
created standards in cinema achieve- 
ment. 

Ivan Simpson, prominently cast in 
“The Man Who Played God,” had 
been associated with Arliss for sev- 
eral years before the star accepted 
picture contracts. He has since ap- 
peared in all but one of the Arliss 
pictures. Violet Heming, one of 
New York’s best known actresses, 
appeared on the stage with Arliss 
and is seen with him again in “The 
Man Who Played God.” Bette Davis, 
the ingenue lead whose work in the 
picture has been rewarded with a 
long term contract, appeared on the 
New York stage with Richard Ben- 
nett before going to Hollywood. 

All the other members of “The 
Man Who Played God” cast had 
been prominently associated with the 
stage before taking up their film 
careers. Among the better known 
east members are Louise Closser 
Hale, Donald Cook, Oscar Apfel, 
Andre Luguet, Murray Kinnell and 
Paul Porcasi. 

John G. Adolfi, director of Mr. 
Arliss’ last two films, “The Million- 
aire’? and “Alexander Hamilton,” 
also directed “The Man Who Played 
God,” which is already heralded as 
one of 1932’s “ten best pictures.” 


® 
J nd day of run 


Ivan Simpson Appears 
With Arliss Again In 
‘Man Who Played God”’ 


Ivan Simpson, long associated with 
George Arliss, star of “The Man 
Who Played God,” the Warner Bros. 
picture now at the . .. Theatre, 
has appeared with the star in every 
picture he has made, with the ex 
ception of “Alexander Hamilton,” in 
which there was no part for him. 
Arliss has also used Simpson in his 
stage productions over a long period 
of years. 

Simpson is regarded as a fixture 
in the Arliss reputation for fine per- 
formances. In “The Man Who 
Played God,” he has the finest sup- 
porting role yet offered him, that of 
“Battle,” sympathetic butler-friend. 
Arliss insisted that no one but Simp- 
son could possibly play the part. 
The pair have many scenes together, 
and, as in “Disraeli,” “The Green 
Goddess” and other Arliss produc- 
tions, scenes between the star and 
Simpson are events of importance. 

In addition to acting, Simpson con- 
ducts a training school for young 
actors and actresses in the Warner 
Bros. studios, instructing them in 
the intricacies of stagecraft, the im- 
portance of which is strongly felt 
in film circles. 

The cast of “The Man Who Played 
God” includes, in addition to Mr. 
Arliss and Simpson, Violet Heming, 
Bette Davis, who plays the ingenue 
lead and was rewarded with a long 
term contract for her playing, 
Louise Closser Hale and a large cast 
of well known stage and screen 
players. John G. Adolfi directed. 


e 
ra day of run 


George Arliss Takes 
Semi-Permanent Holly- 
wood Residence 


When George Arliss returned to 
Hollywood from England to make 
the picture, “The Man Who Played 
God,” now at the Theatre, 
Warner Brothers, 
him the baggage 


the longest stay he has ever made 


for he brought 


with needed for 


in the film colony. 


“The Man Who Played God,” is 
the first of three pictures he is to 


make in succession. Never before 
has the actor remained in Hollywood 
for more than two pictures at once. 
He usually returns to England or 
to New York after each production. 
Now, however, his English houses 
are closed for a long period. 

Because of this semi-permanent 
residence in Southern California, Mr. 
and Mrs. Arliss have taken a large 
hillside home with extensive gardens, 
for a considerable period. They 
have settled down to a more or less 
routine Hollywood existence. The 
house is within walking distance of 
the Warner Brothers studio, for Mr. 
Arliss frequently “hikes” the four 
or five intervening miles between 
his new home and the “lot.” 

In “The Man Who Played God,” 
Violet Heming, Bette Davis, Ivan 
Simpson and Louise Closser Hale 
honors. It is based on a 

short story by Governeur 

John Adolfi directed. 


share 
famous 
Morris. 


A th day of run 
a 


Arliss’ New Protege Only 
One Year ‘In Pictures” 


Bette Davis, blonde film ingenue, 
recently celebrated the first an- 
niversary of her entrance into mo- 
tion pictures in a way that showed 
the remarkable progress she has 
made in one short year. 

On December 13, 1930, Miss Davis 
spent her first day on a studio lot, 
an unknown bit player just arrived 
after some brief experience on the 


New York stage. The same day, 


| 1931, found her playing the ingenue 


lead in a George Arliss picture, “The 


| \an Who Played God,” now at the 


Theatre. 

“It’s all beyond my _ wildest 
dreams.” the voung actress said. “If 
Vm a star next year, it won’t be any 
greater thrill than I’m having right 
now.” 

Violet Heming, another newcomer 
from the New York stage, rivals 
Bette Davis for Mr. Arliss’ affections 
in the picture. Others in the cast 
are Louise Closser Hale, Donald 
Cook, Ivan Simpson, Andre Luguet, 
Osear Apfel and Raymond Milland. 
John Adolfi directed. 
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\ AVA] JH George Arliss, Fires Gentleman of the Screen, gives his finest 


characterization in “The Man Who Played God,” a Warner 

Bros. picture coming to the__..------ Theatre next___....__----- . 

Arliss is supported by a strong cast of famous stage stars. 
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George Arliss, star of “The Man 


George Arliss, star of Warner 

Bros. “The Man Who Played 

God,” now at the_____________------ 

Theatre, with Violet Heming 

in an intense scene of the 
drama. 
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About Our MATS: 


All mats supplied by Warner Bros. are of 
the finest quality money can buy. They are manu- 


factured under strict, regulated condition and ex- 
amined before shipment. Perfect reproduction 
guaranteed provided stereos are correctly cast. 


Warner Bros. Pictures. 


Bette Davis, whose characterization 
in George Arliss’ latest picture, 
“The Man Who Played God,” com- 
ing to the Theatre next 


George Arliss, star of “The Man 

Who Played God,” a Warner 

picture at the... » hailed 

as country’s most important 
actor. 
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Who Played God,” Warner Bros. 

picture coming to the 

Theatre next___..-.- _., and Bette 

Davis, _—— — ingenue 
ead. 
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_neeeeeeee-y has been rewarded 
with a long term contract by 
Warner Bros. Great things are ex- 
pected of this new blonde artiste. 
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COLORTONE EFFECT 


MARQUEE DRAPE designed 
purposely for hanging under the 
marquee or over the lobby en- 
trance. Also makes an excel- 
lent exit banner. Size 6 ft. by 
30 inches. Printed on strong 
canvas in brilliant colors. Comes 
with eyelets ready for hanging. 


PRICE $2.75 EACH 


A WARNER BROS. 
and VITAPHONE 
PICTURE 


GEORGE 


Make your screen presentation artistic 
Axe [ | If ; and colorful with this atmospheric effect. 
18 82 882)4p in elaborately colored, beautifully created. 


nyoid “801g A Modern Drama from Real Life BURGEE 


£1191IDIDY I Excellent for marquee and lobby 4x5—Colored positive only $2.00 

— eee. eee —Set (positive and negative) 3.00 
Z inches and printed on strong, : 

durable canvas. Comes with 3 Y%4x4——Colored positive only 1.50 

PLAYED ee) eyelets. Brilliant. colors. —Set (positive and negative) 2.25 


PRICE 50c EACH Order by Number N-189 


Send for special detailed catalogue on 
all atmospheric effects. 


DO NOT ORDER BANNERS OR DRAPES FROM EXCHANGE! 


AVAILABLE ONLY FROM 


METRO FLAG-BANNER CO. NATIONAL STUDIOS, INC. 
2 EAST 23rd STREET NEW YORK, N. Y. 226 WEST 56th STREET, NEW YORK, N. Y. 
Send Cash With Order or C.O.D. Be sure to specify size and send remittance with 


order to avoid parcel post and C.O.D. charges 
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GEORGE ARLISS 
A Modern Drama trom Real Life 
THE MAN WHO 
PLAYED GOD 


A Modern Drom trom Real Life THE MAN WHO 
THE MAN WHO PLAYED GOD 


PLAYED GOD 

wim Violet Homing ~ Bette Davis 
MAN WHO PLAYED GOD—200 GEORGE ARLISS—54 GEORGE ARLISS—77 
%e Nine 


enough to insure < 


Li 


STANLEY 


Nothing we can 
say will add to 
its glories. 
YOU’LL write 
its praise with 
joys and tears. 


THE 


MAN WHO 
PLAYED 
MOD ..... 


with 
Violet Heming 
and Bette Davis 
A Warner Bros. & Vitaphone Hit 
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ee it today! The 
‘cars might not 
*'N§ a more glori- 

ous hit! 
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Fate preserved this story 
for a master interpreter. 
Now George Arliss 
pours the fires of life 
into it, giving it a soul, a 
heart, a feeling you'll 


never forget. 
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THE MAN WHO 
PLAYED GOD 


A Warner Bros. Picture with 


VIOLET HEMING 
BETTE DAVIS and 


a distinguished cast of artists. 
Directed by John Adolfi 


Who can ever forget the 
thrilling reality of ‘Dis- 
raeli,” “The Millionaire” 
and “Alexander Hamil- 
ton.” But a more glori- 
ous triumph awaits you 
in ‘*The Man Who 
Played God.” 


ALEXANDER 
HAMILTON 


RE 


Begins Thursday 
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VER DIM ITS GLORY 
ERASE ITS MEMORY! 
Ar EORKGE 


a =6«THE MAN WHO 
PLAYED GOD 


A Warner Bros. Production 


it ¢'p. msec, see @ O R Pp H E U M 


and Evenings 0c. 
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A modern drama from real 


life. Directed by John 
Adolfi. A Warner Bros. S 


and Vitaphone Production. 
RLISS 


\ AN wuo pLavep Gop 


See ————== DR AMR OP Roo RE L ESpst 
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HIS MASTERPIECE 


COLORG 
RUSS 


in’ A Modern Drama from Real Life 


THE MAN WHO 
PLAYED GOD 
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WARNER BROS. and 
VITAPHONE PICTURE 


Begins Saturday 


in his masterpiece of masterpieces 


THE MAN WHO 
PLAYED GOD 


with Violet Heming, Bette Davis 


Although “great” has been said of many big 
productions, “The Man Who Played God’ 
far exceeds any that has gone before, ie Is 
heyond comparison. We urge you to see 


Tu 
NOW!” NOW! 


- | y ester d ay, 
_ fa me bestow- 
ed her highes? 


laurels on 


GEORGE 


RLIS$ 


in The 
MAN WHO 
PLAYED 
GOD 


A Warner Bros. Hit with 
VIOLET HEMING, BETTE 
DAVIS and distinguished 
cast. Directed by John 
Adolf, who made “The 
Millionaire.” 


You owe it to 
vourself to see 
it! 
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HE COMPETITION FOR THE 
BEST PICTURE OF 1932 
WILL END TONIGHT. ... 


IN 1927 WARNER BROS. 
ANNOUNCED THE FIRST 
TALKING PICTURE .- - - 
IN 1932 WARNER BROS. 


WARNER BROS. PRESENT 


GEORGE EORGE ARLIS 


oma 
/PLAYED GOD LAYED GO 


A modern drama from real life... with WIOLET HEMING— 


A MODERN DRAMA FROM REAL LIFE BETTE DAVIS IVAN SIMPSON—LOUISE CLOSSER HALE 
—DONALD COOE...- Reserved Seats Now on Sale for 


goa WORLD PREMIERE TONIGHT AT 8-30 


Twice Daily beginning and performances Twice Daily thereafter at 2:45 and 8:45 
WEDNESDAY AT 8:30 P. a. 


WARNER THEATRE 


Bway & $2nd St. 
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B’way & 52nd St. 
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This is probably the most unusual and compelling poster ever 
It sells the greatness of Arliss and the mightiness of 
the picture in a novel and dignified way. 


Background black 
and green with bottom panels in blue and lavender. 


George Arliss lettered red with 
M in Man and G in God 
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SEE THE GREAT 
HERALD ON 
THIS PICTURE 


Pic TuReE 


Sliding Scale Prices of 2° SS 
Advertising Accessori, 


1-SHEETS 
31 te luv See 
Over 100 lle ey, 
3-SHEETS 
1 to 25 10¢ & 
Over 25 3 @ 
6-SHEETS 
1 to 10 T3ee 
Over 20 O5¢ ¢ 
24-SHEETS 
Up to 25 $2.00 
Over 25 re 
WINDOW CARDS 


1 to 50 Te ex 
51 to 100 Pi 
Over 100 Soe 


INSERT CA!DS 

1 to 25. 25¢ cag 
2% to 50 22 on 
31 to 100 20¢ 


Over 100 18 eag 


HERALDS 
$3.00 perl 
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IM to 5M 
Over 5M 
PHOTOS 
11 x 14 Photos 75e ay 
(8 in set—colored) 
22 x 28 Photos 80e ay 
(2 in set—colored) 


Slides 13¢ ead 
stills 10¢ Carh 
Merchandising Plans Grati 


Music Cues Crati 


These prices apply to U. S. on 
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THIS IS THE STORY OF NEW YORK’'S 
MOST NOTORIOUS CRIMINAL LAWYER! 


HIS PERSONALITY, HIS WIT, HIS COURT 
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TheMAl 


WHO PLAYED 


GOD 


PRINTED IN U.S.A 


Avs 


ie 


masterpiece in a 
year of great 
pictures. 


PLAYED 


a modern drama of real life with Violet 
Hieming, Dette Davis. A Warner Bros. and 
litaphone Production directed by John Adolf. 


There’s an empty spot 
in your heart where 
the memory of this 
glorious production 
will find a permanent 
resting place. 


A LACE rmuaspay 


——_— 
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Be sure to give 


EXTRA 


playing t ime 
to the glorious 


WARNER 


RAILER 


“The Man Who Played God” 
It Sells - Convineingly! 


Md 
"Re Sixteen 


A modern drama jrom real life] Reserved 
geats on sale 4 weeks in advance for per- 
formances Twice Daily at 2:30 and 8:30. 


WARNER THEATRE 


B’way & 52nd St. 
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GEORGE ARLISS 


THE MAN WHO 
LAYED GOD 
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A MODERN DRAMA FROM REAL LIFE 


A Warner Picture. Reserved seats 
on sale 4 weeks in advance for per- 
formances Twice Daily 2:30 and 8:30 


WARNER THEATRE 


B'way at 52nd St. 


Reserved seats now on 
sale for all performances 
Twice Daily Beginning 


WEDNESDAY at 8:30 P. M. 


WARNER THEATRE 


B’way at 52nd St. 


Are your local 
Women’s Clubs, 
Chureh Leaders 
and Civie Organ- 
izations working 
for you? 

See Pages 3 & 4 
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‘LAST NIGHT 


GEORGE ARLISS 


brought a new in- 
terpretation of the 
word “great” to 
enthralled thous- 
ands. 


—SCREEN CAN OFFER Bucky ere 


tion picture of 


Once every ten years 
comes a drama so truly the past was for- 


great. It will live with gotten as fame be- 


the outstanding screen : 
contributions of all time. stowed her highest 
laurels on 


THE MANWHO 
PLAYED GOD | 


A modern drama 
of real life. 


with Violet Heming, Bette 
Davis. A Warner Bros. Picture 
directed by John Adolf. 


with justifiable pride, 
the management of ‘¢ will oe 


the Palace Theatre you something : V | C T O R Y 


announces to lock in your 


book of fond- NOW PLAYING 


oe wes est memories. 
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A Warner Bros. and Vitaphone Picture 
with Violet Heming, Bette Davis, 
Ivan Simpson and a distinguished cast 
of artists. Directed by John Adolft 
who made “The Millionaire.” 


Ihey 
Mout 
could ta 


HOLLYWOOD (oxen 


10 a.m. 
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OF GEORGE 


ARLISS 
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it will leave you with 
a new _ sensation. 


Aptis 


in a Warner Bros. Picture 


THE MAN WHO 
PLAYED GOD 


with 
Violet Heming, Bette 
Davis & distinguished cast 
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Modern 
ms MAN WH Drama {rom 
LAYED GOD Heal Lite 
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Cut No 15 Cut soc Mat 4 


Cut No. 14 Cut 20c Mat s¢ 


, ‘ 
Page Fourteen 


Nothing will ever fade the 
glorious fire of ‘Disraeli’ 
and ‘‘The Millionaire,” but 
a finer picture than either 
awaits you in ‘The Man 

Who Played God.” 


Begins Thursday at 7.45 p.m. 


with natural pride the 


PALACE 


theatre announces the engagement of 


GEORGE 


MIRILUSS 


in. a modern drama of real life 


THE MAN WHO 
PLAYED GOD 


with 
VIOLET HEMING and BETTE DAVIS 
and distinguished cast. A Warner Bros. 
Picture directed by John Adolfi. 


“The Man Who Played God” 
is the inspired work of a 
great star whose personal 
ambition is to make each 
production better than the 
last. In this Mr. Arliss has 
succeeded. 


YEARS WILL NEVER DIM ITS GLORY... id 
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CATCHLINES 


“the 


Other Loves were his secret playthings— 
his own was his despair. 


He held Life and Love in the Hollow of 
his Hand. 


The story of an uncanny partnership with 
Fate. 


Ruler of Every Destiny but One — His 
Own! 


He struck back at Fate—and won! 


His strange power shaped a thousand 
Love Affairs. 


In a Living Death he found the Secret of 
a Strange Power over Life! 


A Strange Fate told him the Secrets of a 
Thousand Love Affairs. 


A modern drama from real life. 


t of jus- 


Breaking 


him 
" because he 
uries Ou 


all atten- fp “ys 
dante f 2 $ : 
records. : 3 2 = 
H wa - a. 2 
dreds £ 
haxeseen ~s =a 
it ‘twice! 2 2 3 
: E38 
Fs as 
v 
A Modern Drama from Real Lit 
| THE MAN WHO 
* PLAYED GO; 
sein Violot Heming -~ Bette: Davis,” Cita 
\V Warner Bros. & Vitaphone Hit 7 
. ¢ 


ee ee 


GEORGE 
in Ril; 
yS—SSITYV 308039 007—d0D G3AV1d OHM NV 
ao9 da3AV id 


OHA NWW 3H1L in the outstanding achievement 


oir] yoy wos eMLIG WEPOH of his entire theatrical career as 


THE MAN WHO 
PLAYED GO 


A Warner Bros. and Vitaphone 
Picture. With Violet Heming, 
Bette Davis, and_ distinguished 
cast. Directed by John Adolfi. 


With justifiable pride, we announce its engagement at the 


OLYMPIA 


Beginning THURS. No Advance 


in Prices 
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A Modern Drama from Real Life 


as ‘Disraeli’ 
HUIM AN RHE MO 
as ‘The Millionaire’ P L A b E D) G O D) 


More 
G L fe) R } oO U S A Modern Orama from Real Life 
with VIOLET HEMING - BETTE DAVIS 


than any talking 
picture ever shown 
at the 


LACE wo. PALACE Berney 
till 1 p.m. ~ | we 
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Directed by John Adolphi 
A WARNER BROS. and VITAPHONE PICTURE 
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m isks him to marry her. 


, Royale, a pianist, the Great Maestro 


ESSENTIAL INFORMATION ON ‘THE 


MAN WHO PLAYED GOD" 


Battle, his servant, who tells him 
he is utterly selfish and a coward. 

He is playing in Battle’s tirade brings him to his 
concert tour. The | senses. He sees what his brooding 
vhole world is at his feet. Women| has done to him, sees his own self- 

madly in love with him, and|ishness. When Battle points out 
so are friends of his own cirele,|the beauties in the park opposite his 
One is a widow, | home, he says it is all mixed with 


Montgomery Royale, born to 
wealth, culture and luxury, j8 


= 


musical genius. 
Europe on a 


American women. 


Mildred, with whom he was in love ugly things, with the sorrow of 
jefore she married another, and | human beings. Battle tells him that 
Gree, a young girl, who is in-/|the only way he will find happiness 


futuated by his greatuess and his|is through helping these people. He 
music. hecomes interested. 

Grace tells him of her love and Through lip reading and a pair 
He points| of binoculars he discovers the 
it the difference in age and tells| sorrows of the people in the park. 
ver it is merely infatuation. She|He has Battle carry out his charities 
wks him to give her six months anonymously. Thus, he also dis- 
‘0 prove her love. covers Grace’s love for a man her 
A farewell coneert is held in|own age. He calls her to him and 
Paris, to whieh the King is coming | after commending her for her 
incognito, His car breaks down| sportsmanship in wishing to stick 
aul he ig delayed. He goes to|to her promise, kisses her good bye 
Royale’s dressing room, and there |and sends her to her lover. 

the great maestro plays for him. The story ends, after showing 
\homb ig hurled into the room by |the great happiness he has brought 
imarehists. Royale is deafened by | to others and to himself through his 
His one great love, |aets, with Royale at a church organ 
music, ig gone. Royale falls into |he has dedicated to his mother. For 
wpths of despair, loses all faith in| the first time in months he plays, 
life, doubts his friends and those|although he can only feel music 
vho love him. He becomes ajand not hear it. Mildred finds 
recluse, Finally after long brooding him, and kneels ‘ she 
be smashes his violin and decides | has loved for years. Supreme 
‘0 end his life. He is stopped by | ness has come to him at last. 


DRAMATIS PERSONAE 


the explosion. 


GEORGE ARLISS 
BETTE Davis 
VioLeT HEMING 
IvAN SIMPSON 
LoutsE CLossER HALE 
ANDRE LUGUET 
DonaLp Cook 
CHARLES EVANS 
Oscar APFEL 

PauL Porcasi 
WILLIAM JANNEY 
Grace DuRKIN 
RAYMOND MILLAND 
DorotHy LEBaIRE 
_-Heppa Hopper 


Grace. a young girl who is in love with Royale 
Mildred, a widow 

Battle. his secretary and butler 
Florence, his sister and manager 
The King - 

Harold, a suitor of Grace 

The Doctor 

The Lip Reader 

Concert Manager 

First Boy 

First Girl 

Eddie 

Jennie, Eddie’s Sweetheart 
Mrs. Chittendon 


PRODUCTION STAFF 


Adaptation Julian Josephson and Maude Howell 
ae Jules Eckert Goodman (play) from short 

story by Governeur Morris 
ie i Sea John G. Adolfi 
ES: James Van Trees 
Art Director amp rces, 


3 William Holmes 


Edited by 
_...Earl Luick 


Gowns by sos 


Page Two 


FOOTAGE 
RUNNING TIME |. 


7624 Feet 
83 Minutes 


OFFICIAL BILLING 


Warner Bros. Pictures, Inc. & The Vitaphone Corp. 5% 


presents 
GEORGE ARLISS 100% 
in 
“THE MAN WHO PLAYED GOD” 100% 
with 
Violet Heming 30% 
Bette Davis 20% 
Directed by John Adolf 20% 
A Warner Bros. and Vitaphone Picture 40% 


BIOGRAPHICAL BRIEFS 


GEORGE ARLISS—The first gentle- 
man of the screen and a maker 
of motion picture history in such 
roles as “Disraeli,” “Old English,” 
“The Green Goddess,” “The Mil- 
lionaire” and “Alexander Hamil- 
ton.” He maintains the same 
standard of excellent performance 

in “The Man Who Played God.” 


vI 
family of famous actors. 
great grandfather was a famous 
Shakesperean actor in the 18th 
century. Played numerous roles 
on the stage including a part with 
George Arliss in the stage produc- 
tion of “Disraeli.” She makes her 
talkie debut in “The Man Who 
Played God,” her only other screen 
appearance being in a silent pic- 
ture. 


foreign version films to act in 
English speaking talkies. He ap- 
peared with John Barrymore in 
“The Mad Genius.” His first pic- 
ture under his new Warner Bros. 
contract is with George Arliss in 
“The Man Who Played God.” 


DONALD COOK—Was on the legiti- 

mate stage until January 1931 
vyhen Warner Bros. gave him a 
contract. ; 
gained popularity in such films as 
“The Mad Genius,” “Side Show,” 
“Safe In Hell,” “Party Husband,” 
and ‘The Publie Enemy.” He 
playes the juvenile lead with 
George Arliss in “The Man Who 
Played God.” 


OSCAR APFEL—One of the most 
versatile men in Holly wood—actor, 
producer and director. Ilas con- 
tributed his acting talent to some 
of the finest pietures of the past 
few years. Was in “Abraham 
Lincoln,” “Five Star Final,” “The 
Bargain,” “Alias The Doctor,” and 
others. 


IVAN SIMPSON—Character actor 
of stage and screen. Was as- 
sociated with George Arliss for 
many years and besides appearing 
in many of the latter’s stage pro- 
ductions is inseparably associated 
with Arliss in all of his pictures. 
He provides his fine support again 


in “The Man Who Played God.” WILLIAM JANNEY — A young 


actor with a lot of appeal who 
deserted the stage in 1928 to enter 
movies. He was seen in “Salute,” 
“Coquette” with Mary Pickford, 
“Mexicali Rose,’ “Dawn Patrol,” 
“The Right of Way,” “Young De- 
sire’ and “Those Who Dance.” 
Plays a featured role with George 
Arliss in “The Man Who Played 
God.” 


LOUISE CLOSSER HALE—Sterling 
stage and = screen actress and 
dramatie coach. Has appeared in 
“The Hole In The Wall” and in 
“Paris.” Now in a featured role 
with George Arliss in “The Man 
Who Played God.” 

ANDRE LUGUET—Popular French 


actor who broke away from 


USE ALE YOUR RESOURCES ON 
THE PICTURE OF 1932 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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